
 
 
 
 
 
 
 

TONE    
 V IV III II I 

Quality 

Concept of tone is 
flawed, leading to a 
harsh or weak, 
unfocused sound. 

Tone is lacking 
characteristic 
qualities in most 
sections. Tone may 
become harsh or 
weak and lacking in 
focus. 

Significant 
inconsistencies are 
present in tone 
quality, vibrancy 
and/or resonance. 

Tone quality is 
mostly characteristic, 
with only minor 
inconsistencies in 
vibrancy and 
resonance. 

Tone quality is 
characteristic, vibrant 
and resonant in all 
sections. 

Breath 
Support 
and Control 

Concept of 
breath/bow support is 
flawed, leading to an 
unsupported sound in 
all sections, in all 
ranges and at all 
dynamic levels. 

Tone lacks support in 
most sections and is 
inadequate in all 
ranges and at all 
dynamic levels. 

Support of the tone 
becomes quite 
inconsistent and is 
inadequate in extreme 
ranges and dynamic 
levels. 

Tone is well-
supported by the 
breath/bow with only 
minor inconsistencies 
in extreme ranges and 
dynamic levels. 

Tone is well-
supported by the 
breath/bow and is 
well-controlled in all 
ranges and dynamic 
levels. 

Blend 

A sense of blend is 
not evident. Tones are 
unmatched leading to 
a muddy and 
unrefined ensemble 
sound.  

Tones are mostly 
unmatched within 
sections and across 
the ensemble leading 
to a consistent lack of 
clarity and 
transparency in the 
ensemble sound. 

Significant 
inconsistencies are 
present in the blend 
leading to a lack of 
transparency and 
clarity in the 
ensemble sound 
within sections and 
across the ensemble. 

Tone is mostly well-
matched within 
sections and across 
the ensemble. The 
ensemble sound is 
mostly transparent 
and clear. 

Tone is well-matched 
within sections and 
across the ensemble. 
A sense of ensemble 
awareness exists 
leading to a 
transparent and clear 
ensemble sound. 

Balance 

A general disregard 
for balance is evident. 
Proper harmonic 
balance is almost 
never achieved within 
sections, families and 
the ensemble as a 
whole. 

Proper harmonic 
balance is rarely 
achieved within 
sections, families and 
the ensemble as a 
whole. The melodic, 
counter-melodic, and 
accompaniment 
elements are rarely in 
proper balance. 

Significant 
inconsistencies are 
present in the 
harmonic balance of 
sections, families and 
the ensemble as a 
whole. Melodic, 
counter-melodic, and 
accompaniment 
elements are often out 
of balance. 

Proper harmonic 
balance is mostly 
achieved within 
sections, families and 
the ensemble as a 
whole. The balance of 
melodic, counter-
melodic, and 
accompaniment 
elements is good with 
only minor 
inconsistencies. 

Proper harmonic 
balance is 
consistently achieved 
within sections, 
families and the 
ensemble as a whole. 
The balance of 
melodic, counter-
melodic, and 
accompaniment 
elements is optimal. 

INTONATION  

Individual 

Individuals 
consistently 
demonstrate a 
disregard for pitch. 
No effort is made to 
match pitch. 

Individuals virtually 
never demonstrate 
awareness of 
instrument pitch 
tendencies. Adjusting 
to match pitch is 
virtually non-existent. 

Individuals rarely 
demonstrate 
awareness of 
instrument pitch 
tendencies. Adjusting 
to match pitch is 
rarely evident. 

Individuals usually 
demonstrate 
awareness of 
instrument pitch 
tendencies and adjust 
to match pitch. 

Individuals 
demonstrate 
awareness of 
instrument pitch 
tendencies and 
effectively adjust to 
match pitch in all 
ranges at all dynamic 
levels. 

Ensemble 

There is a general 
disregard for pitch. 
Pitch center is 
virtually non-existent. 

Ensemble pitch lacks 
center, focus and 
control in all ranges 
and dynamic levels. 

Significant 
inconsistencies are 
present in the overall 
pitch center of the 
ensemble. 

The overall pitch of 
the ensemble is 
generally well-
centered, focused and 
controlled but 
inconsistent 
depending on range 
and dynamic level. 

The overall pitch of 
the ensemble is well-
centered, focused and 
controlled in all 
ranges and at all 
dynamic levels. 
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INTERPRETATION  

Tempo 

Chosen tempi are 
consistently 
inappropriate for the 
ensemble and not 
well controlled. 

Chosen tempi are 
mostly inappropriate 
for the ensemble 
and/or not well 
controlled. 

Chosen tempi are 
somewhat 
inappropriate for the 
ensemble and/or not 
well controlled. 

Chosen tempi are 
mostly appropriate 
and well controlled. 

Chosen tempi are 
appropriate and well 
controlled. 

Phrasing 

No regard is given 
either in conception 
or performance to 
phrasing, shape or 
musical direction. 

Phrasing is poorly 
conceived and not 
uniformly performed. 
Phrase shape and 
direction are absent 
from the 
performance. 

Significant 
inconsistencies are 
present in phrase 
conception and/or 
performance. Phrase 
shape and direction 
are not clearly 
presented. 

Phrasing is mostly 
well conceived and 
uniformly performed. 
Phrase shape and 
direction are present 
but inconsistent. 

Phrasing is well-
conceived and 
uniformly performed. 
An understanding of 
phrase shape and 
direction is 
consistently 
demonstrated. 

Expression 

No regard is given to 
musical expression or 
the expressive 
choices detract from 
the overall musical 
product. 

Expressive qualities 
are not apparent in 
the performance or 
are musically 
inappropriate. 

Expressive qualities 
are somewhat 
inappropriate or 
absent and lack 
meaning or emotional 
response. 

Expressive qualities 
are mostly 
appropriate but may 
lack meaning or 
emotional response. 

Expressive qualities 
are musically 
appropriate, 
meaningful, and elicit 
an emotional 
response in the 
listener. 

Style 

No regard is given to 
musical style or style 
is totally 
inappropriate and/or 
performed very 
poorly. 

Style is historically 
inaccurate and in poor 
musical taste. Style 
performance is quite 
inconsistent. 

Style is not 
historically accurate 
and/or musically 
tasteful. Significant 
inconsistencies are 
present in style 
performance. 

Style is mostly 
historically accurate, 
musically tasteful and 
consistently matched 
throughout the 
ensemble. 

Style is historically 
accurate, musically 
tasteful and 
consistently matched 
throughout the 
ensemble. 

Dynamics  

No regard is given to 
dynamics or dynamic 
performance choices 
detract from the 
overall musical 
product. 

Dynamics are absent 
from the performance 
or have no effect on 
the overall musical 
product. 

Dynamic range is 
small and/or lacking 
control. Dynamics 
have a minimal effect 
on the overall musical 
product. 

Dynamic range is 
acceptable and mostly 
well controlled. 
Dynamic 
performance has a 
positive effect on the 
overall musical 
product. 

The ensemble 
performs with an 
appropriate range of 
dynamics that are 
well-controlled and 
elevate the musical 
product to a higher 
level. 

TECHNIQUE  

Pitch and 
Rhythmic 
Accuracy 

Pitch and rhythm 
errors are prevalent in 
the performance. 
Technical preparation 
is quite incomplete. 

Significant pitch 
and/or rhythmic 
errors are present in 
the performance. 
Technical preparation 
is incomplete. 

Significant pitch 
and/or rhythmic 
errors are present in 
the performance. 
Technical preparation 
is somewhat 
incomplete. 

Pitches and rhythms 
are performed 
accurately with only 
minimal errors. 
Technical preparation 
is complete. 

Pitches and rhythms 
are performed with 
complete accuracy. 
Technical preparation 
is complete. 

Articulation
/ 
Diction/ 
Bowing 

No regard is given to 
proper articulation/ 
diction/bowing.  The 
printed musical 
details are ignored.  

Articulation/diction/b
owing are mostly 
incorrect. Little 
regard has been given 
to the printed musical 
details. 

Significant 
inconsistencies are 
present in the 
articulation/diction/bo
wing. Many of the 
printed musical 
details are incorrect. 

Articulation/diction/ 
bowing are positive 
factors in the  
performance. The 
printed musical 
details are mostly 
correct. 

Articulation/diction/ 
bowing add clarity to 
the technical 
performance of the 
music. Great care is 
taken to adhere to the 
printed musical 
details.  

Facility 

The musical program 
is much too difficult. 
Major breakdowns in 
technique, range and 
endurance are 
prevalent. 

The musical program 
is too difficult. Major 
breakdowns in 
technique, range and 
endurance occur. 

The musical program 
is too difficult. 
Significant 
inconsistencies are 
present in technique, 
range and/or 
endurance. 

A sense of ease is  
projected regarding 
technique, range and 
endurance with only 
minor 
inconsistencies. 

A sense of ease is 
clearly projected 
regarding technique, 
range and endurance. 

Precision 

Timing is a major 
deterrent. Precision 
problems are 
consistently present. 

Timing is a major 
deterrent. Precision 
problems become 
more prevalent. 

Significant 
inconsistencies are 
present in timing and 
precision. 

Timing is clear and 
precise across the 
ensemble with only 
minor lapses. 

Timing is clear and 
precise across the 
ensemble. 


