ABODA Elementary/Middle School Band and Orchestra Festival
Adjudication Sheet

School/Ensemble:

Director's Name: AR I Z O N A

BAND AND ORCHESTRA DIRECTORS ASSOCIATION

Grade(s) of Participants: 567 89

Table Key: (refer to the rubric on back)

| = Superior Il = Excellent 11 = Good IV = Fair
Category Comments
Tone Quality: | I [ 11| HI|1V
Characteristicsound | O | O | O | O
Balance/Blend OlO]O]1O
Intonation OlO010]10
Technigue: IR
Rhythmic Accuracy | O | O | O | O
Note Accuracy OlO]10O]10O
Attacks/Releases | O [ O | O | O
Articulation/Bowing] O | O | O | O
Steady Tempo O1lO01010
Musicality: v
Phrasing/Bowing | O | O | O | O
Style Ol101010
Dynamics Ol01010
Choice of Music
(comments only)

Additional Comments:

Overall Rating: I I i v

When determining an overall score, go with the majority of your markings. For example, if you marked mostly
1, they should get a Superior, mostly 11 would get an Excellent, etc.
If a director has selected *"Comments/Clinic Only" no ratings are to be indicated.

Adjudicator Signature:
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ABODA Elementary/Middle School Band and Orchestra Festival
Adjudication Sheet

Adjudicator Guidelines and Rubric
When determining an overall score, go with the majority of your markings. For example, if you marked mostly I, they should get a Superior, mostly 11 would get an

Excellent, etc.

Tone Quality

| - Superior

11 - Excellent

111 - Good

1V - Fair

Characteristic Sound

Students perform with a mature
characteristic sound for their
experience level throughout their
performance. Pitches are
consistently centered and focused.

Students exhibit excellent mature,
characteristic tone for their experience
level, but there are occasional flaws where
students are unable to control and focus
the sounds.

Students perform with a fundamental
approach to good tone production. Proper
breath support is lacking at times. Sounds

are at times harsh, thin and/or pinched.

Students exhibit an immature approach to
characteristic sound throughout most of
the performance. Proper breath support is
often lacking. Sounds are harsh, thin
and/or pinched much of the time.

Balance / Blend

Students perform with excellent
balance/blend with only minor
lapses that are quickly corrected.

Good balance and blend within and
between sections is demonstrated but
there are obvious flaws that do not
recover quickly.

Proper balance and blend are present, but
lapses consistently occur.

Performers demonstrate a lack of
understanding of balanced musical lines
and blend of sounds within the ensemble

Intonation

Intonation is generally very good
with only some minor issues.

The ensemble demonstrates an awareness
of tuning within and between sections, but
there are numerous minor flaws.

Instruments are tuned, but individual and
sectional problems consistently occur.

Performers demonstrate little awareness
of tuning tendencies of instruments and
uniform intonation within the ensemble.
There are an extreme number of flaws.

Technique

| - Superior

11 - Excellent

111 - Good

1V - Fair

Rhythmic Accuracy

Rhythms are played accurately, and
approach is uniform and consistent
throughout the ensemble.

Rhythms are played mostly accurately but
there are some inconsistencies in the
rhythmic approach of the ensemble.

There are several inconsistencies in the
rhythmic approach.

Many rhythms are played inaccurately
throughout the ensemble.

Note Accuracy

Students do not miss notes. Manual
dexterity and flexibility
are near flawless with only
minor flaws that recover quickly.

Students do not miss notes. Precision and
clarity are good, but some passages are
occasionally not performed exactly
together.

Students obviously miss some pitches
throughout the performance. Manual
dexterity and flexibility are obviously
missing resulting in overall
lack of clarity and precision.

There are numerous missed pitches
throughout the performance. Performers’
manual dexterity and flexibility are pushed
beyond their ability to meet the technical
demands of the music.

Attacks and releases are together

Attacks and releases are not always

X . . Attacks and releases are not performed | Attacks and releases are not performed
and consistent throughout the together and are inconsistent throughout . .
AttaCkS/ Releases 9 9 g together most of the time. together or consistently.
performance. much of the performance.
. Lo . Articulation is appropriate much of the
Articulation s appropriate and time, but there are occasions when Articulation is inappropriate and There is an inadequate approach to total
Articulation/ Bowing consistent throughout the . I ) ; ppropriate SR d pp .
erformance inconsistencies detract from the overall inconsistent much of the time. articulation performed in the music.
P ' performance.
Students perform the music at an | Tempo is excellent for the selections, but | Performers exhibit an awareness of pulse |  Tempos are significantly too slow or
Steady Tempo appropriate tempo. Precision and minor lapses, such as rushing and and tempo, but there are lapses and inconsistent throughout most of the
clarity are good at all tempos. dragging, detract from the performance. performers are often slow to recover. performance.
Musicality I - Superior 11 - Excellent 111 - Good 1V - Fair

Phrasing/Bowing

Students are very sensitive to
musical phrasing, shaping phrases
and giving direction to musical
lines.

Students are sensitive to musical line and
phrasing, but there are minor flaws that
detract from the performance.

Performers often rush phrase endings and
fail to shape musical phrases.

Little attention is given to proper shaping
of musical lines and phrasing.

Style

Students perform artistically with
the appropriate and consistent
musical style on all selections.

Students perform artistically with the
appropriate style with only minor
inconsistencies.

Performers play stylistically accurate
much of the time but there are noticeable
inconsistencies.

Performers do not address musical style
throughout most of the performance.

Dynamics

Dynamic contrast is obvious and
effective. Students perform with
proper support and little or no
distortion. Students give obvious
attention to musical nuance and
dynamic markings.

Dynamic contrasts are evident however
not always obvious and/or are performed
with a lack of control.

Dynamic contrast is present however
performers are often pushed beyond their
ability to control tone quality at varying
dynamic ranges.

There is little or no use of dynamic
contrast evident.




